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Interview: Jean
Boghossian

In 2015, during his second solo show at the
Beirut Exhibition Centre, Jean Boghossian
was surprised when three sculptures caught
the eye of prominent Lebanese artist Nadim
Karam. He tells Selections how the encounter
led to a mutually beneficial exchange.

By India Stoughton

In 2015, Lebanese-Armenian artist Jean
Boghossian had his second solo sho
Beirut Exhibition Centre. Curated by Italian art

critic and curator Bruno Cora, it featured dozens
of works on paper and canvas exem

w at the

singing his materials to create
striking abstract works.

Forged with fire and smoke, his paintings were
accompaniec

by three wooden sculptures hewn
from enormous tree trunks. The artist shaped
his huge blocks of wood into rough pillars using
a chainsaw. One towering piece consists of a
series of stacked bulbous forms, resembling

a standing figure. The other two works retain

ar form of the tree trunks from which

were carved, their surfaces inscribed with
swooping indented curves and lines that defy
the brute force of the tools that shaped them
Each totemic sculpture bears the tell-tale marks
of the voracious and unpredictable flames that
ks

Boghossian uses to baptise his wo!

To Boghossian’s surprise, his sculptures caught
the eye of Lebanese artist Nadim Karam. Like
Boghossian, Karam works across multiple
media and is as happy shaping monumental
sculptures from metal as he is filling a
diminutive sketchbook with watercolour
paintings or designing a building shaped like
an enormous elephant with a rollercoaster
running along its spine

“| was giving a talk on working with flames,”
Boghossian recalls. “As it ended, Nadim and
his wife Kaya came up to me. He introduced
himself and said, ‘| am ready for an
exchange.’ | was overwhelmed with Nadim's
offer and the thought of a very established

artist wanting to do an exchange with a then-
young artist like myself.”

Boghossian elected to exchange his three
sculptures in part for a trio of Karam’s
signature works, three-dimensional elephant
sculptures cast in metal, their surfaces made
up of Karam's vocabulary of shapes, signifying
lifetimes of memories.

Today, Boghossian's wooden sculptures stand
proudly outside Karam's summer house in
Daroun. Karam's trio of elephants were sent to
Yerevan, where they were unveiled last year in
the popular Lover’s Park. In keeping with his
playful aesthetic, they now watch over frolicking
children and picnicking families.
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MY DAUGHTERS, TARA AND
SASHA, INTRODUCED ME TO THE
WORK OF WILLIAM FORSYTHE
WHILE | WAS CREATING THE MUSE
SERIES. | FELT CONNECTIONS
WITH HIM ON MANY LEVELS

AND CHOSE THE TITLES OF MY
PAINTINGS IN HOMAGE TO HIS
WORK.
N.K.
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Title (d'aprés Forsythe)
“Hypothetical Streams”, 2018
300 x 200 cm

Mixed media on canvas
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Title (d'aprés Forsythe): “The
Vertiginous Thrill of Exactitude,”
2018
300 x 200 em

Mixed media on canvas
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Details and patterns
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Photo by Walid Rashid




AND FORM:
- INLK2

o~
AMEF ARG TR L o
iy




